AMERICAN LITERATURE II: MODERNIST, POST-MODERNIST, AND CONTEMPORARY POETIC PRACTICE
 
EN 210-320 (Spring 2026)
TR 5:00-6:15 PM
Rowand-Johnson 4
Amrita Bakshi 
https://english.ua.edu/graduate-student/amrita-bakshi/  
 
Office Hours: 
Thursdays, 2 PM – 4 PM (by appointment)
Join Zoom Meeting: 
https://ua-edu.zoom.us/j/81277208953?pwd=bEF1b3lVcDcyUSs3enVPZHR1OW0vZz09
Meeting ID: 812 7720 8953
Passcode: 846735
Email: abakshi@crimson.ua.edu

Course Description
This course surveys American poetry from the early twentieth century to the present, focusing on how poets respond to modernity, war, racial and gender politics, mass media, technology, and cultural fragmentation. Beginning with Modernist experimentation—marked by precision, difficulty, and formal innovation—the course moves through Postmodern and contemporary poetic practices, including imagist poetry, confessional poetry, Language poetry, and hybrid forms.
Students will learn how poets use line, rhythm, sound, image, and form to think through history and identity, and how poetic movements reflect broader shifts in American culture.

Learning Objectives
By the end of the course, students will be able to:
1. Identify major movements in twentieth- and twenty-first-century American poetry
2. Perform basic close readings of poems (line, image, sound, form)
3. Understand key features of Modernist and Postmodernist poetry
4. Connect poetic form to historical and cultural contexts
5. Use appropriate literary terminology in written and oral analysis
6. Write clear, well-supported analytical essays about poetry

Required Texts
All required texts will be uploaded on Blackboard 
Attendance Policy:
Your prompt attendance at every class meeting is expected. Be aware that every missed class
involves missed quizzes and other graded exercises that cannot be made up. You are considered absent any time you are not in class, no matter what the reason. Classes will almost always end with either weekly quiz or weekly presentation – quizzes and presentations cannot be made up.
Note: things do come up, so four missed quiz/presentation grades (or four lowest daily grades) will automatically be dropped at the end of the semester. The most important thing is to be proactive in communicating with me when things come up or absences start accumulating. 
 
Extra Credit Opportunity: 
You may write a response essay to the class reading of your choice (about one page). These are not summaries or analysis assignments; they are personal reactions to the text. Why did you like it? Why did you hate it? What personal connection do you have to it? You will need to discuss this with me after mid-term grades are uploaded. The extra credit will be given in the form of raising your Daily grade by one letter grade.

Final Essay Options:
· Close reading of one poem
· Comparison of two poets across movements
· Creative poem in Modernist or Postmodern style + reflection
· Analysing a particular theme throughout a set of poems/poets
Assignments & Grading
	Classwork and Exams
	Description
	Weightage

	Daily in-class Work                
	Tuesdays
	1. 10 Multiple Choice Questions
2. Overview of the text/s: Historical context, Author etc.
	(10% + 10%)
 = 20%

	
	Thursdays
	1. Group Discussions led by student discussion leaders (for 10 Marks)
2. Textual Analysis, Research, Discourse.
	

	Weekly Reading Journal
[Due before each class on Tuesdays on Blackboard]
	1 page (300 words) on the poems assigned each week; on Blackboard.
	20%

	Mid-term Exam
[Date: Thursday 26 February 2026 – from 5:00 PM to 6:15 PM – Rowand-Johnson 4]
	1. 20 Multiple Choice Questions (20*1=20)
– Generated from Tuesday Quizzes

	20%

	[bookmark: _Hlk218672899]Final Exam
[Date:  Tuesday 28 April 2026 – from 4:00 PM to 6:00 PM – Rowand-Johnson 4]
	1. 20 Multiple Choice Questions (20*1=20)
– Generated from Tuesday Quizzes
	20%

	Final Essay
[Deadlines:  
· Thesis/Topic Proposal on Tuesday, 24 March, 2026 by 5 PM.
· Final Essay Detailed Outline on Thursday, 9 April, 2026 by 5 PM.
· Final Essay Submission on Thursday, 30 April 2026 by 5 PM]
	1. 6 pages (2000 words max), double spaced, 12 font size, Times New Roman, MLA format (for 20 Marks)
2. Formal Analytical Essay, using at least 2 critical secondary sources.
3. Thesis of your own choosing (options generated from class discussions and your reading journals).
	20%


 
 
In summary:
· Weekly Reading Journal (1 page) – 20%
· Weekly Quiz – 10%
· Weekly Presentations/Discussions – 10%
· Midterm Exam – 20%
· Final Close Reading and Critical Essay (6 pages) – 20%
· Final Exam – 20%

Class Calendar

UNIT I: MODERNISM AND THE POETIC BREAK (1900–1930s)

Week 1
7 Jan, Tues: Course Introduction
· Introduction to the course and syllabus
· What is American Modernist poetry?
· How to read a poem closely
· Timelines

Week 2
13 Jan, Tues: Imagism
Due before class: Submit 1 page reading journal on Blackboard
Readings:
· H.D., 
· Pound 
· William Carlos Williams
Lecture and in-class quiz
15 Jan, Thurs: Imagist workshop
Students Presentation and discussions; and in-class work:
· Close reading practice
· Short in-class analysis

Week 3
20 Jan, Tues: American speech, precision and syllabics, abstraction & imagination
Due before class: Submit 1 page reading journal on Blackboard
Readings:
· Wallace Stevens, 
· Marianne Moore, 
· Gertrude Stein
Lecture and in-class quiz
22 Jan, Thurs: Students Presentation and discussions; and in-class work:
· Close reading practice
· Short in-class analysis

Week 4
27 Jan, Tues: Nature and Allusions and the line
Due before class: Submit 1 page reading journal on Blackboard
Readings:
· T. S. Eliot
· Walt Whitman
· E. E. Cummings
Lecture and in-class quiz
29 Jan, Thurs: Students Presentation and discussions; and in-class work:
· Close reading practice
· Short in-class analysis

Week 5
3 Feb, Tues: Harlem Renaissance – jazz, blues and poetic rhythm
Due before class: Submit 1 page reading journal on Blackboard
Readings:
· Langston Hughes
· Claude McKay
· Countee Cullen
Lecture and in-class quiz
5 Feb, Thurs: Students Presentation and discussions; and in-class work:
· Close reading practice
· Short in-class analysis

UNIT II: MIDCENTURY POETRY & THE LYRIC SELF (1940s–1950s)

Week 6
10 Feb, Tues: Late Modernist observation and confessional poetry
Due before class: Submit 1 page reading journal on Blackboard
Readings:
· Emily Dickinson
· Elizabeth Bishop
· Robert Lowell
Lecture and in-class quiz
12 Feb, Thurs: Students Presentation and discussions; and in-class work:
· Close reading practice
· Short in-class analysis

Week 7
17 Feb, Tues: Confessional poetry- Emotion, autobiography, ethics
Due before class: Submit 1 page reading journal on Blackboard
Readings:
· Sylvia Plath
· Anne Sexton
· Gwendolyn Brooks
Lecture and in-class quiz
19 Feb, Thurs: Students Presentation and discussions; and in-class work:
· Close reading practice
· Short in-class analysis

Week 8
24 Feb, Tues: MID-TERM REVISION – Intro to Final Essay (Brainstorming topics/ideas)
26 Feb, Thurs: Midterm Exam

UNIT III: POSTMODERN POETICS (1960s–1980s)

Week 9
3 Mar, Tues: What is post-modern poetry?
Due before class: Submit 1 page reading journal on Blackboard
Readings:
· John Ashbery
· Frank O’Hara
· Allen Ginsberg
Lecture and in-class quiz
4 Mar, Wed: MID-TERM GRADES DUE
5 Mar, Thurs: Students Presentation and discussions; and in-class work:
· Close reading practice
· Short in-class analysis

Week 10
10 Mar, Tues: Language Poetry
Due before class: Submit 1 page reading journal on Blackboard
Readings:
· Charles Olson
· Muriel Rukeyser
· Adrienne Rich
Lecture and in-class quiz
12 Mar, Thurs: Students Presentation and discussions; and in-class work:
· Close reading practice
· Short in-class analysis

Week 11 – Spring Break – No Classes

UNIT IV: CONTEMPORARY AMERICAN POETRY (1990s–PRESENT)

Week 12
24 Mar, Tues: History, trauma & memory
· Due before class: 
Submit your final essay thesis/ topic proposal on Blackboard.
Submit 1 page reading journal on Blackboard 
Readings:
· Claudia Rankine
· Ocean Vuong
Lecture and in-class quiz
26 Mar, Thurs: Students Presentation and discussions; and in-class work:
· Close reading practice
· Short in-class analysis

Week 13
31 Mar, Tues: lyric intimacy
Due before class: Submit 1 page reading journal on Blackboard
Readings:
· Louise Glück
· Robyn Schiff
Lecture and in-class quiz
2 Apr, Thurs: Students Presentation and discussions; and in-class work:
· Close reading practice 
· Short in-class analysis

Week 14
7 Apr, Tues: Course synthesis
· Is contemporary poetry still Modernist/Postmodern?
· Bring your own poem
· Student Presentation/ Discussions
9 Apr, Thurs: Class Dismissed BUT Homework Due
· Submit your final essay detailed outline on Blackboard by 5 PM.

Week 15 – Teacher goes away for research travel – no classes

Week 16
21 Apr, Tues: FINAL REVISION 
· Revision for final exam
23 Apr, Thurs: CONFERENCES
· Conferences for the final essay (whoever requires it – optional) 

WEEK 17 (4/28 to 4/30): Final Exam Week
· Final Exam on Tuesday 28 April 2026 – from 4:00 PM to 6:00 PM – Rowand-Johnson 4
· Submit your Final Essay on Thursday, 30 April 2026 by 5 PM on Blackboard.
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